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THE COUNTESS OF WILTON: PORTRAIT 
BY SIR THOMAS LAWRENCE 

THE lovely subject of Lawrence's picture was a daughter 
of the Earl of Derby. She became Countess of Wilton 
in marriage with the second Earl, in 1821. The Graves book 
on Lawrence states that the family of Stanley from which 
the Countess derives, is one of those whose early baronial 
origin, though from a younger branch, seems, in defiance of 
change of name and arms, to stand upon a satisfactory foun- 
dation. From the period of Richard the Second the family 
figures prominently in history, and the distinguished part 
taken by Lord Stanley at Bosworth, renders the name memor- 
able in the annals of the time. 

"It was the peculiar fortune of Lawrence to number among 
his patrons, from an unusually early period of life, the noblest 
and wealthiest of his time— and to this his surpassing powers 
justly entitled him, being pre-eminently fitted for the so sel- 
dom felicitously accomplished task of duly qualifying repre- 
sentations of greatness; and as a painter of feminine grace he 
has never been equalled. The qualities with which he has 
endowed this portrait of the Countess of Wilton exhibit in 
his works an excellence attained rarely and with great un- 
certainty by others." 

Such is the somewhat quaint reference to the picture re- 
produced in last month's Lotus. 
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